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Some observations on the psychical perspectives of 
those spectators who regard Parade (Realistic Ballet 
in One Act) either exclusively from a first-person 
perspective or exclusively from a third-person per- 
spective: The spectator who believes too much in 

that which is taking place on stage (those spectators 
who regard that which takes place on stage as life 
that is those spectators who unknowingly confuse art 
and life--not unlike those spectators implied by the 
Cocteau scenario for Parade who unknowingly confuse 
the "parade" or the outside performance for the in- 
side performance) like the spectator who does not 
believe enough in that which is taking place on stage/ 
the spectator who disbelieves too much in that which 
is taking place on stage (those spectators who do not 
at all regard that which takes place on stage as per- 
taining to life that is those spectators who are not 
at all deceived by the performance) can not regard 
that which is taking place on stage as an autonomous- 
aesthetic phenomenon. Pause and think about the 
opening paragraph of the Prologue de 1! auteur of 
Gargantua of Rabelais that is think about ‘“Beuveurs 
tres eee et vous, Verolez tres precieux,--car 
a vous, non à aultres, sont dediez mes escriptz, -- 
Alcibiades, ou dialoge de Platon intitulé Le Bancquet, 
louant son precepteur Socrates, sans controverse prince 
des philosophes, entre aultres parolles le dict estre 
semblable es Silenes. Silenes estoient jadis petites 
boites, telles que voyons de present es bouticques des 
apothecaires, pinctes au dessus de figures joyeuses 

et frivoles, comme de harpies, satyres, oysons bridez, 
lievres cornuz, canes bastees, boucqs volans, cerfz 
limonniers et aultres telles pinctures contrefaictes 
à plaisir pour exciter le monde a rire (quel fut Silene, 
maistre du bon Bacchus); mais au dedans l'on reservoit 
les fines drogues comme baulme, ambre gris, amomon, 
musc, zivette, pierreries et aultres choses precieuses" 
and know that those spectators who believe too much in 
that which is taking place on stage are not unlike 
those spectators of whom Rabelais speaks who are de- 
ceived by the exterior of the Silenius box and who 

as a consequence never get beyond the "fantastically 
painted figures of harpies, satyrs, bridled geese, 
hares with gigantic horns, saddled ducks, winged goats 
in flight, harts in harness and many other droll fancies" 
to the "balsam of Mecca, ambergris, amomum, musk, civet, 
precious stones and other valuable things" contained 
therein. Know aS well that those spectators who are 





